
i

THIS COPY IS NOT FOR SALE

THE JUDGEMENT DAY



THIS COPY IS NOT FOR SALE

THE JUDGEMENT DAY

 

THE JUDGEMENT DAY

A CANTATA 
(QUASI ORATORIO)

  
 

Ernest Francis Amparbin (PhD) 
Foreword by Rev. Prof.Jonathan Kuwornu-Adjaottor                                                                                                                                

                       



THIS COPY IS NOT FOR SALE

THE JUDGEMENT DAY

THE JUDGEMENT DAY

A CANTATA (QUASI ORATORIO)

Ernest Francis Amparbin
Copyright © 2022 Noyam Publishers.                                                                                                     

ISMN 979 – 0 – 9008043 – 6 – 5
DOI: 10.38159/npub.eb2022701

Published in Ghana by
Noyam Publishers

All rights reserved. No part of this publication may be reproduced 
or transmitted in any form or by any means, electronic or mechanical, 

including photocopying, recording, or any information storage
and retrieval system, without permission in writing from the publisher. 

For further information or permission, contact:
Noyam Publishers  

P.O. Box 165 La, Accra-Ghana
Contact Number: +233 593142920
Email: publications@noyam.org

Website: www.noyam.org

mailto:info@noyam.org


iii

THIS COPY IS NOT FOR SALE

THE JUDGEMENT DAY

This work is dedicated to 
the Glory of God.
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Music, an organized noise, the arrangement of sounds having melody, rhythm and usual 
harmony is an art. When these elements are written down on paper, they constitute a musical 
composition. The moods and lyrics of a musical composition convey a message.
 
The Judgement Day is a scared theme set to music. Ernest Francis Amparbin has demonstrated 
a mixture of African and Western moods, to express the coming King ready to pass judgement 
on earth. The thundering effects of the drum recitals that open the composition are not only 
fantastic but also an announcement that calls for serious attention by listeners, that the King 
of the universe is coming in judgement.

Throughout the music, Amparbin has employed several keys – from major through modulation 
to a minor – to create special effects. The recitatives and the choruses in sorrowful moods, 
indicate the human voices in the music, depicting announcements of a coming judgement 
and a passed judgement.

Matthew 28:31-46, the text of the lyrics is a warning and reminder that one day, we shall all 
meet the Coming King of the universe in judgement, and render individual accounts of how 
each of us cared for suffering humanity.

As you perform, listen to and enjoy the 211-bar music, The Judgement Day, be mindful that 
the King of the universe will surely come one day unawares, at a time unknown to human 
beings. Beware!

Jonathan Edward Tetteh Kuwornu-Adjaottor (PhD)
Associate Professor of New Testament and Mother-Tongue Biblical Hermeneutics -                                                   
Department of Religious Studies,
Kwame Nkrumah University of Science and Technology, Kumasi;
Senior Adjunct Research Fellow, Centre for Culture and 
African Studies - Kwame Nkrumah University of Science and Technology, Kumasi.
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The days of our years are three score years and ten (Psalm 90: 10). It is appointed for the 
human being to die but once and after that judgement (Hebrews 9:27).

The theme, “The Judgement Day” was chosen because the composer wants to touch on a 
very sensitive issue which concerns the Second Coming of Christ which is a very important 
subject for Christians.

There are so many social cankers that have succeeded in changing the gears of life in almost 
unbearable directions. Human beings do not understand this but the Omnipotent God is His 
own interpreter.

The Book of Revelation talks a lot about the end time but are we paying heed to the voice 
of the one crying in the wilderness? Who knows the day? Neither you nor I. Ours is to be on 
guard. For one day, Christ will descend and take His own people along. Are you one of His 
own? Will you be one of those He will carry along?

It is the composer’s wish that anyone who would listen to this music, would realise the 
terrific nature of the Judgement Day and refrain from his or her wicked ways.

Preface
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TITLE			   THE JUDGEMENT DAY
KEY				    C MAJOR
TIME SIGNATURE		 VARIES
TEMPO			   ANDANTE
TEXT				   BIBLICAL
FORM 			   THROUGH COMPOSED

THE ANALYSIS OF THE WORK
The work is a cantata and has a special feel. As part of the introduction of the opening, 
there is a mixture of African and Western feel to portray the arrival of a royal team with an 
expectation of the king to pass judgement on earth. 

From the beginning, there is a free style drum recital with a soft roll on the high-hat (cymbals) 
bass drum, snare drum, and the timpani join from few beats to the end of the recital.  All 
the instruments clash in the first bar of the fanfare with exception of organ. This creates 
a thunder-like effect for fanfaric opening.  The team consists of three trumpets and two 
trombones which play in the concert pitch of B flat and modulates to E flat from the third to 
the fifth bar and to C major.  From the fifth bar to the eighth bar, there is a brief modulation 
to F major and back to E flat in bars eight and nine. 

The organ then takes up the show in a largo mood through the tenth bar in 3/4 time to the 
end of the introduction (19th bar). The organ is sounded in C major from the tenth bar to 
the fourteenth bar with decoration; it moves into B flat in the fifteenth bar, E flat in bars 
sixteen, seventeen and eighteen. There is a modulation to C major in bar nineteen to link the 
recitative in bar twenty. 

The work has two recitatives for tenor and three arias for baritone. There are three choruses 
in all, the first has twenty bars with repetition from bar three to the end. The key is C major 
with modulation to the dominant in the fifth bar (62nd bar) and modulates again to the 
subdominant minor in bar sixty-four to sixty-nine and resolves back to the tonic key in bar 
seventy to the end in a binary form.

MUSICAL ANALYSIS
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The second chorus is written in C minor to go with the text which is in a sorrowful mood 
in nineteen bars.  In the bar (ie. 104 bar) of the second chorus, there is a modulation to the 
relative minor (C major) and to E minor in the 106th to 111th bar. In the same bar, there is 
a modulation to A minor up to the 116th bar and continues E minor from 117th to 118th bar 
and back to C major in bars 119 and 120 in ternary form.

There are three choruses involved, the third is the climax of the work and it depicts an effect 
of a passed judgement and must be performed with spirit/vigour. The section has eighty-
five bars, composed in C major. From bar 142 there is a modulation to A minor and back to 
the tonic key, through to bar 157. The melody is repeated from bar 158 to 168 with slight 
changes and varied harmony also a modulation to the dominant (G major).  After the 168th 
bar follows an Amen fugetta to the end of the third chorus in 2/4 time and in C major.  The 
C major alternates with the dominant key as the parts enter in fugal order and ends in the 
tonic key (C major). The section is a through composed piece from bars 199 to 211; there is 
a succession of consecutive 5ths in the divici section to create a special effect to enhance the 
natural flow of the piece.   
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